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Congratulations and Thank You to Evelyn Rutenberg!
This season marks principal flutist Evelyn Rutenberg’s 40th season with the Arapahoe Philharmonic. As
Evelyn was born in Scotland, we felt this was the perfect concert to recognize her dedication and commitment
to the Arapahoe Phil and music in the South Denver Metro. Thank you for your years of beautiful music, and
here’s to many more!

Scotch on the Strings
Four Scottish Dances
I. Pesante
II. Vivace
III. Allegretto
IV. Con brio

Malcom Arnold (1921-2006)

Song of the Enchanter

Thea Musgrave (1972- )
Sponsored by Concert Angel Kathy Allen

Academic Festival Overture

Johannes Brahms (1833-1897)

Sponsored by Concert Angel Kathy Allen
In memory of my mother, Marilyn Hunt, and grandfather, Raymon Hunt, educators and musicians.
"It is the supreme art of the teacher to awaken joy in creative expression and knowledge." -Albert Einstein

INTERMISSION
Jessica Nilles Kressin, Piano Principal

Symphony No 3 in A Minor, Op. 56 “Scottish”
I. Andante con moto
II. Vivace non troppo
III. Adagio
IV. Allegro vivacissimo

Felix Mendelssohn (1809-1847)

Sponsored by Concert Angel Diane Fairclough

Your name here!
To become a Concert Angel, contact Joann Roos at joann@arapahoe-phil.org

Text ARAPAHOE to 269-89 to donate now!

About the Program
Malcolm Arnold
Four Scottish Dances
These dances were composed early in 1957, and are dedicated to the
BBC Light Music Festival. They are all based on original melodies but
one, the melody of which is composed by Robert Burns.
The first dance is in the style of a slow strathspey -- a slow Scottish
dance in 4/4 meter -- with many dotted notes, frequently in the inverted
arrangement of the “Scottish snap.” The name was derived from the
strath valley of Spey. The second, a lively reel, begins in the key of Eflat and rises a semi-tone each time it is played until the bassoon plays it,
at a greatly reduced speed, in the key of G. The final statement of the
dance is at the original speed in the home key of E-flat.
The third dance is in the style of a Hebridean song and attempts to give
an impression of the sea and mountain scenery on a calm summer’s day in the Hebrides. The last dance is a
lively fling, which makes a great deal of use of the open string pitches of the violin. — Malcolm Arnold

Thea Musgrave
Song of the Enchanter
This short work, written in the winter and spring of 1990, was
commissioned by the Helsinki Philharmonic Orchestra to honour the
125th anniversary of Sibelius’ birth. It is based on an episode from the
Kalevala, the great Finnish epic, where Väinämäinen, the hero-God,
has fashioned a magical five-stringed instrument from the bones of a
giant pike. Orpheus-like, he plays upon it and enchants the people. All
listen and all weep, their hearts melted. Even Väinämäinen weeps and
his tears ‘bigger than cranberries’ fall into the clear waters of the deep
blue sea. A sea bird dives down to retrieve his tears - they have
ripened into pearls.—Thea Musgrave

Johannes Brahms
Academic Festival Overture
Although Brahms was not a college man, he did have the occasion as a
twenty-year old to taste college life on an extended visit to Göttingen with
his friend, the violinist Joseph Joachim. Years later, the experience served
him in good stead when, in 1879, the University of Breslau granted him
an honorary doctorate. After acknowledging the offer with a simple
postcard (!), he began work on the obligatory composition in honor of the
occasion.
In place of the expected solemn work, he produced what he called “a
cheerful potpourri of student songs a lá Suppé.” (Franz von Suppé was
one of the best known writers of light music of the period, being
particularly known for his operettas and comic operas.)

About the Program
The result was a delightful spoof of the solemnities of academia, and despite Brahms’ usually well deserved
reputation for gravity, a masterpiece of subtle humor.
Much of the humor of the work depends on the contrast between the imposing Brahmsian style and that of
the four college songs which Brahms had no doubt heard sung over innumerable steins of beer at Göttingen,
and were very much part of German popular culture of the time. Although some of the effect is inevitably
lost today because the sings are not as well known, the listener can roughly recreate the impression by
imagining a full, noble, Brahms orchestra (the largest that he ever used, by the way) solemnly intoning “99
bottles of beer” or some other such piece of ribald undergraduate nonsense. —Daniel Maki

Felix Mendelssohn
Symphony No 3 in A Minor, Op. 56 “Scottish”
Before Felix Mendelssohn turned fifteen, he had already written
twelve symphonies! At the end of his teenage years, after he
completed his “home-schooling,” his father sent Felix on a
‘grand tour’ of Europe, beginning in England and Scotland.
He and his friend Karl Klingemann visited the famed novelist
Sir Walter Scott. In June they were in Edinburgh, where they
took in the lore of Queen Mary and her personal secretary (and
possible lover), David Rizzio. In a letter home, he described the
scene: “We went to the palace of Holyrood where Queen Mary
lived and loved. . . . Everything is broken and moldering
and the bright sky shines in. I believe I found today in the old
chapel the beginning of my Scottish Symphony.”
By the following year, Mendelssohn was in Italy. “Who then
can blame me for not being able to return to the mists of Scotland,” he wrote. “I have therefore laid aside
the symphony for the present.” Actually, it was more like ten years before he got around to completing his
Scottish Symphony.
When he came back to it, he used the music that he wrote at Holyrood as an introduction to the first
movement. It is somber and moody in character. The clarinet and violins then get to introduce the main
theme of the movement, itself somewhat disquieting in mood. The theme grows into a real tempest and then
dissolves into a more lyrical second melody. Solemn chords announce the development section that works
with the stormier elements of both the first and second themes. An even stormier episode follows a full
restatement of the principal themes. The solemn introduction returns to usher in, without any pause, the
next movement.
The second movement is a blistering dance-like piece, full of barely-containable joy. It proceeds directly
into the slow movement. The music here alternates between a beautiful singing melody and a stern,
rigorous one. Mendelssohn marks the last movement allegro guerriero—fast and warlike; however, it is not
without those elfin-like moments that permeate so much of Mendelssohn’s music. The symphony ends with
a joyful solemnity. —John P. Varineau
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Meet the Conductor
Devin Patrick Hughes
Highly regarded for his exhilarating score interpretations, advocacy for
music accessibility, innate passion and entrepreneurial vigor, Devin
Patrick Hughes is an American orchestral and operatic conductor of Irish
and Guatemalan descent. He is concurrently serving as Music Director
and Conductor of the Arapahoe Philharmonic and Boulder Symphony.
Previously he has held artistic leadership positions with the Northwest
Florida Symphony Orchestra, Santa Fe Youth Symphony Association,
Denver Young Artists Orchestra, and Denver Philharmonic Orchestra.

Devin was recently invited to the Antal Dorati Conducting Competition and featured in Maestro, the Solti
International Conducting Competition as a semi-finalist in Budapest. He was the only American selected with
eleven other conductors worldwide to compete in the Toscanini International Conducting Competition, and
was a conducting fellow at the American Academy of Conducting at Aspen. He has conducted orchestras
across North America and Europe including the Winnipeg Symphony, Colorado Symphony, Des Moines
Symphony, Fort Wayne Philharmonic, Rochester Philharmonic, San Antonio Symphony, Green Bay
Symphony, Filarmonica Arturo Toscanini, and Orchestra of the Hungarian State Opera.
In response to COVID-19, Devin has created multiple programs connecting orchestras to their communities
including the Virtual Virtuoso Series & Music Connects Series, partnering with organizations such as Balfour
Senior Assisted Living and Community Food Share to produce performances and dinners both virtually and
live. In addition to producing outdoor and drive in concerts, including Boulder Arts Outdoors, Brass in the Park
-ing Lot, and the world-renowned Takács Quartet, Devin can be heard on One Symphony, his new podcast
amplifying the voices of composers and other artistic entrepreneurs.

Colorado Gives Day is right around the corner! It’s 24 hours to give where you live and support the nonprofits
that make this state great. Your support on Colorado Gives Day is boosted by the $1 Million Incentive Fund,
making all donations received through www.coloradogives.org/ArapahoePhil go even farther! You can even
schedule your Colorado Gives Day donation now so you can cross it off of your list. Learn more at:

www.coloradogives.org/ArapahoePhil

All are welcome: Inclusion, equity and diversity are critical values in the mission of SCFD. Residents pay this
tax and it is then infused back into nearly 300 diverse cultural organizations in our seven-county metro
region. This funding makes culture in our community available and affordable to all children and adults. You
may have noticed that ticket prices at our cultural venues are more affordable than at similar institutions in
other states. SCFD reduces the operating expenses of the organizations it supports and allows them to offer
lower-cost pricing. There are more than 100 free days offered across the spectrum of cultural organizations
each year. Awe and wonder are not only available, but accessible to all.
Protection for the future: Through SCFD, priceless collections of animals, art, plants, natural history and
historical sites are being preserved for our children and future generations. Cultural experiences plant a seed
within our children that ultimately impacts their growth into higher achieving students and well-rounded
adults. SCFD provides instant enjoyment, but also builds equity in the character of our people, the quality of
life in our community and invaluable assets for our future.
Thank you, Citizens of the Scientific and Cultural Facilities District!
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COMING SOON
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